Formal Writing Assignments
in Literature Classes
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‘Mallard and her reaction
-profound change that her character undergoes in the story.

The fictional world inhabited by these characters constitutes setting,
includes not just place (e.g., geographical location,
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Notice how the explication goes beyond simply summarizing the passage
to explore its relationship to the overall meaning of the poem.

Analysis of Character

One of the most common writing assignments for fiction and drama (as well as
for some forms of narrative poetry) is analysis of character,
through identification with or recognition of characters t

understand a literary work. Just as you observe and draw conclusions about peo-
ple whom you meet in real life, you observe and draw conclusions aboit
characters as well; however, unlike real people, fictional characters exist in a world
carefully constructed by the writer, and thus understanding those characters helps
readers to make meaning of that world. In constructing a character analysis,

you may focus on personality traits, on behavior,

on development, on motiva-
tion,

or on interactions with other characters. Your analysis will also be informed
by the character’s physical description and his or her language,

Kate Chopin’s “The Story of an Hour” provides only brief glimpses of
Mrs. Mallard, but those glimpses provide a powerful characterization of

- the woman who has just been informed that her husband is dead. Here is a

paragraph in which Mrs. Mallard’s character is analyzed:

Through the course of this hour, Mrs, Mallard undergoes a transformation from a typi-
cal subservient housewife into a Ppowerful independent woman, Chopin presents these
changes in physical terms, describing Mrs. Mallard first as a woman “afflicted with a
heart trouble” who is “pressed down by a physical exhaustion” when she retives to her
roorn after hearing the news of her husband’s death, But gradually, as she stares out her
window, a metamorphosis begins: “There was something coming to her and she was
waiting for it, fearfully.” She attempts to fight off the feeling, but her will is “as powerless
as her two white slender hands would have been.” When Mys. Mallard finally succumbs
to the feeling and utters the words “Jree, free, free,” the image of fragile worman “afflicted

with a heart trouble” is replaced by one of a strong woman whose eyes are “keen and

bright” and whose “pulses beat Jast” with “coursing blood.” When she Sinally leaves her
room, it is with ©

‘a feverish triumph in her eyes” These Physical descriptions reflect a far
more substanitial transformation within Mrs. Mallard, one that reaches into her soul

Notice how this analysis focuses on the physical descriptions of Mrs.

to her husband’s death in order to underscore the
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